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OSSIAN HUSKINSON

he bass-baritone Ossian

Huskinson was speaking in

between the dress rehearsal and
the opening night of 7osca at Covent
Garden, in which he was singing the role
of Angelotti. ‘It’s a great opportunity to
be part of a new production and it’s
typical of the sort of opportunities you
get from being a Jette Parker Artist. 'm
in my second year now and I've got
the hang of the way it puts the control
in the hands of the artists. Every Monday
morning we get a request form with a list
of coaches, indicating who’s available
and when, and what repertoire they offer.
Of course, when I started I had no idea
who was who so I thought I'd just try as
many people as possible and see what
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worked best. I've settled into a pretty nice
rhythm now.’

When did he start singing? ‘Apparently
I was born loud! Even as a baby I had a
loud cry and from the moment I went to
school I found that I loved performing.
We had music classes in which they made
us sing and I absolutely hated it until
at 14 or 15 my best friend, who was
music-theatre-mad, asked me to do the
confrontation scene in Les Mis with him,
as Javert. Musicals seemed the obvious
route until I had a defining moment
hearing John Tomlinson at the Last Night
of the Proms. It was my first time hearing
a proper bass voice and it made me think
that it was maybe something I could have
a go at. Opera got its hooks into me!’

The problem for a young bass is that
most of the juicy roles are for older men—
Philippe in Don Carlos, Sarastro in Die
Zauberflite—and the bass voice itself
takes time to develop, changing roughly
every decade. ‘I’ve just turned 30 and I can
manage slightly bigger stuff now, but it’s
crucial to get experienced advice and to
take it slowly. I'd love to sing Figaro and
Leporello in the next five years or so, and
then maybe the Gounod Méphistophéles,
before getting to grips with some Verdi.
The Boito Mefistofele would be a thrill
too. Singing in Italian is great but Russian
is probably my favourite language, along
with French: that’s such a joy—all those
voiced consonants. It’s like pouring wine.’
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This month’s young artist
Ossian Huskinson sings the Mandarin in the Royal
Opera’s Turandot, opening on December 15
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